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PREFACE 


The collections catalogued in the pages which follow have long enjoyed a 
well deserved renown in the art world of Paris. Indeed as far back as 
1877 they formed the subject of two articles by M. Charles Guellette which 
appeared in the “ Gazette des Beaux-Arts ’’ of that year under the title 
‘“ Les Cabinets d’Art a Paris—La Collection de M. Henri de Greffulhe ”’. 


It is interesting to recall that in some ways the present collections supply 
a link with the days when the Wallace Collection was formed. Sir Richard 
Wallace’s great friend and valued adviser was the Comte d’Armaillé, 
father of the Duchesse de Broglie, a connoisseur whose taste and knowledge 
were and remain famous ; and he was the brother-in-law of the Comte 
Greffulhe, father of the Comte Henri. In those happy days when 
trouvatlles were more easily achieved than now, counsels, suggestions and 
experiences were freely exchanged mutually in this circle of friends, united 
by the common bond of love of art ; and the Wallace Collection and the 
Greffulhe Collection thus may be said to have grown simultaneously. It 
was in this incomparable school of connoisseurship that Comte Henri de 
Greffulhe (1848-1932) ever since the days of his childhood formed his 
taste and acquired those qualities as a judge of art to which his collections 
bear such eloquent testimony. A friend of his later years, to whose 
collaboration the collection in a subsequent stage owed not a little, was 
that well-known connoisseur, the late M. George Hoentschel. 


Displayed in his Paris-house in the Rue d’Astorg and his delightful 
country Chateau at Bois-Boudran, the collections were for years an object 
of great admiration to those who were admitted to the privilege of seeing 
them. Only very occasionally some examples from the collections figured 
at public exhibitions ; as when some French 18th Century Drawings of the 
highest merit and interest were lent to the memorable exhibition of French 
18th Century Art held at the Berlin Academy of Art in 1910. 


For the rest, we feel that the descriptions and illustrations which follow 
may be left to speak for themselves, recording as they do the essentiai 
features of a collection where paintings and drawings met in harmony and 
on an equal footing with tapestries, bronzes and furniture, some pieces 
of which may be traced back to the possession of the French Royal House 
and more particularly of Marie Antoinette. 


June, 1937 
SOTHEBY & Co. 
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CATALOGUE 
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OF 
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and of the Duc and Duchesse de Gramont 


DAY OF SALE. 
Friday, July 23rd, 1937 


CHINESE PORCELAIN 
MOSTLY DECORATED WITH FINE ORMOLU MOUNTS 


1 A PAIR OF FINE MING JARS AND COVERS enamelled in ww ¢s’at with 
figures of ladies and shua wa wa subjects round the bodies, 
the necks with blue “ cracked ice ’’ ornament and flowers, the 


covers matching the bodies with boys at play, 1830”. ; Wan Lt 
4 


2 A WELL POTTED “ KUAN YIN ”’ VASE, decorated in underglaze blue 
and copper red with a shan shui and ho tu scene of mountain 
gorges and swiftly moving rivers enriched with patches of 
celadon, 18n.; K’ang Hsi (type cf. Hobson, “‘ Chinese hie 
and Porcelain’, vol. 2, pl. 115) 


Friday 6 23rd July, 1937 


3 A FINE “ FAMILLE ROSE ’’ GARNITURE of three baluster Vases and 
covers and two Beakers of bronze form, decorated with sunk 
panels of utensils, vases of flowers and other motifs on a 
herring-roe ground, the necks enamelled with 7u-1-shaped lappets 
and pink and pale blue diaper, the bases with false gadroons, 
the covers of the three vases surmounted by seated figures of 
kylins, 163m. and 204in. ; Chien Lung 7 


[Seca PEATE OL 


4 A PAIR OF FINE Louis XV “ POWDER-BLUE ”’ BOWLS, gilt with panels 
of the Hundred Antiques and foliate motifs with finely chiselled 
ormolu double dragon handles and mounts, the ormolu bases 
chased with acanthus foliage, 1137n. wide, 8in. high ; K’ang Hst 

2 


[See PLaTE 1V] 


5 A PAIR OF Louis XV PERFUME VASES AND COVERS with crackled 
Ko ware celadon bodies ornamented with double foliate handles 
and chased and: perforated rims, the covers surmounted by 
flowering branches, the vases supported on rococo gilt bases, 
10$0n. ; K’ang Hsi, Parts controle hallmarks 4 


[See PLATE. LY] 


6 A LARGE KO WARE CELADON COVERED Bowl of attractive tint with 
well-defined crackle, mounted with finely chiselled ormolu 
double handles and pierced foliage border, supported on scroll- 
work ormolu base with acanthus leaves, the cover surmounted by 
a large pierced shell and foliate ormolu finial, 16in., 18th Century 

2 


Loge PLATErLy | 


friday 7 23rd July, 1937 


7 A FINE Louis XV PERFUME Bowt of mazarin blue Chinese porce- 
lain, showing a large crackle, with a pierced and finely chiselled 
ormolu mount round the rim, surmounted by a finial of foliage, 
and supported on a good quality rococo ormolu base, chased 
with foliate motifs, 1330. 


8 A PAIR OF “‘ CLAIR DE LUNE ”’ TWIN FISH VASES, with lighter mark- 
ings depicting the scales and eyes, mounted with ormolu double 
scroll handles, mouths and finely chased and pierced rococo 
foliage bases, 1340n. 2 


** Twin fish, symbolic of wedded bliss, were depicted on jade 
girdle ornaments as early as the Chou period and are mentioned 
in the Ku yu t’u p’u. 


[See PLATE V] 


SEVRES AND OTHER CONTINENTAL PORCELAIN 


MOSTLY WITH FINE ORMOLU MOUNTS 


§ A PAIR OF Louis XVI APPLE-GREEN VASES with baluster bodies, 


decorated with ormolu double handles terminating in grotesque 
masks and joined to the necks by swags of laurel leaves and 
ribbon ties, surmounted by pierced covers with pineapple 
knops and terminating in chased key fret ormolu bases, 91m. 4 


ISéCuLLATEG\ | 


10 A PAIR OF Louis XVI CASSOLETTES with porcelain bowls orna- 
mented with roses and buds within lattice work in gold, sup- 
ported by three hoof feet, the reversible tops with pineapple 
finials and chiselled nozzles, terminating in circular bases, 940n. 

4 


[See PLATE V] 


Friday 


11 


8 23rd July, 1937 


A PAIR OF FINE Louis XVI APPLE-GREEN LARGE PERFUME VASES 


AND CovERsS, with finely chiselled double lions’ masks handles 
and perforated borders, the sides with festoons of lions’ skins 
and pendant paws depending from laurel wreath rims, the covers 
surmounted by pineapple knops, the vases supported 
on acanthus chiselled stems and square bases with key fret 
ornament round the borders, 1727. 4 


Illustrated by Charles Gueullette in the “Gazette des Beaux 
Arts”, vol. 15, p. 468, in an article on this collection. 


(See PLATES] 


12 A SEVRES“ BLEU-DE-ROI’’ URN AND COVER, with an “ oeil-de-perdrix”’ 


13 


gilt design, the side decorated with white husks and four panels 
of paterae in low relief, supported on a conical foot which rests 
on a biscuit stand decorated with three female nude figures and 
festoons of roses, 1647n..; glazed stand 4 


[oée, PIRATE oy di 


FINE SEVRES PORCELAIN DINNER AND DESSERT 
SERVICE, painted with sprigs of roses on a white ground with- 
in gilt, red and blue “ oeil-de-perdrix ”’ borders with reserved 
panels of roses within finely gilt rims, comprising :—a pair of 
Cachepots, and another, smaller, two Ice Pails, Covers and Liners 
(one outer case missing), four Tureens and Covers and two Stands, 
two small oval Dishes and two square Dishes, two circular Fruit 
Bowls and twelve circular Dishes, four Shell Dishes, two Vegetable 
Dishes, a pair of oval Monteith-type Dishes and three Tazze, 
and ninety-one circular Plates with shaped rims, 9471., various 
dates, painters’ and gilders’ marks 138 


Thirteen pieces bear the arms of Antoine Raymond Jean Gual- 
bert Gabriel de Sartine, Comte d’Alby, b. 1729, d. 1801 ; Lieu- 
tenant General of Police in Paris, 1759, Minister of Marine 1774- 
1780. He may be termed the founder of Secret Service Police 
methods, had a return made of all the printing presses in France, 
and was a well-known bibliophile and collector of Plaquettes 
dealing with the city of Paris. For his Arms—D’or 4 la bande 
d’azur, chargée de trois sardines d’argent—see ‘‘ Nouvel 
Armortal du Bibliophile” by Guigard, vol. 2, p. 431. 


[See PLATE VI] 


Friday 9 23rd July, 1937 


14 GREYHOUNDS. A pair of Meissen porcelain Figures of Greyhounds 
modelled at full stretch, each with the head slightly turned, 
one with brown markings, the other with brindle, on oval flower- 
encrusted bases, after K&andler models, llzn. 2 


15 A PAIR OF MEISSEN FIGURES OF PARTRIDGES, by Kdndler, with black, 
sepia and brown plumage, the turned heads and breasts with red 
and flesh-tint markings, the undersides white, depicted on cir- 
cular bases moulded in low relief with grass and wheat-ears, and 
tinted with green, 6427. 2 


16 THE CONTINENTS. A very decorative set of four Meissen Figures 
of the Continents depicting Asia, Africa and America seated on 
animals symbolic of those countries, Europe is seated on a 
bench holding an orb and sceptre, a Hanoverian white horse 
at her side, 1047n. to 114in. 4 


[SCev EL ATR VL 


CLOCKS, VASES, CANDELABRA, EIC., 
MOUNTED IN ORMOLU 


17 A PAIR OF Louris XVI CASSOLETTES in ormolu with perforated vase- 
shaped bodies, chased with formal leaves and with applied 
festoons of acanthus foliage, supported on square bases and 
surmounted alternately with chased nozzles and flammiform 
finials, 104¢n. 4 


foce Prate. VELI| 


18 A PAIR oF Louis XVI FLuorsPAR VASEs of double ogee form in 
finely figured Blue John with ram’s head handles in 
ormolu, the bodies with festoons of grapes and vine leaves 
and surmounted by chased ormolu knops of the same fruit, 
both vases supported on short ormolu stems and fluorspar feet 
with square chased ormolu bases, 10327. 2 


[See Prater Vill] 


Friday 10 23rd July, 1937 


19 A PAIR OF ATTRACTIVE Louis XVI CASSOLETTES with blue glass 
bowls, supported by tripod ormolu satyr legs with chased masks 
round the rim, terminating in circular white marble bases with 
beaded and roped borders and surmounted by alternate nozzles 
and grape and vine finials, 9307. 4 


[See PLrate VIII] 


20 A PAIR OF GoopD Louis XVI ORMOLU CANDLESTICKS with urn- 
shaped nozzles, chased with festoons of laurel and supported on 
baluster stems formed of upright acanthus leaves, pendant husks 
and acanthus fringed knops, terminating in domed feet with pen- 
dant foliate and shell motifs on a matted ground, the feet stamped 
Raincy, Lin. , 2 


21 A FINE Louis XVI oRMOLU MANTEL CLock, by Charles le Roy, a 
Paris, with circular enamelled dial set in an architectural ormolu 
frame chased with swags of oak leaves and acorns and large 
acanthus leaves, the back and sides with a pierced foliate design, 
the top surmounted by an urn, the base with scrolling strap- 
work, 15in., the back bearing at the top the stamp of the Chateau 
de St. Germain 

* An almost exactly similar Clock by Charles le Roy, a famous maker 
who was succeeded by Cachard, is in the Louvre. 


heed, PLATT OLX 


22 A SET OF FOUR CANDLESTICKS in Louis XVI style, each with three 
branches in ormolu supported on classic urns above stems orna- 
mented with husk and guilloche motifs and terminating in domed 
bases, with classic medallion heads in relief, 1877. 4 


[See PLATE VLE 


Friday i oa 23rd July, 1937 


23 A PAIR OF MARBLE URNS AND COVERS of dark agate tone with green 
veinings, gadroon mouldings round the bases and the tops of 
the covers, with double acanthus ormolu handles and square 
ormolu bases, ornamented with paterae, the covers surmounted 
by pineapple finials, 1647., 18th Century & 


24 A PAIR OF Louis XVI PorRPHYRyY TAZZE, the shallow Egyptian bowls 
with everted rims supported on three chased ormolu legs with 
hoof feet and a central acanthus foliate support resting on a 
triangular base chased with “S ”’ scrolls, Ti. 2 


[See PLATE VIIT] 


25 A PAIR OF Louis XVI MARBLE URNS of granite tone with turn-over 
rims and short knopped stems, on square bases terminating in 
ormolu plinths, each decorated with ormolu caryatid cupid 
handles connected with festoons and swags of fruiting vines and 
ribbon ties, finely chased and with acanthus terminals, l47n. 2 


[Sere P EATER Ay dl 


26 A PAIR OF DECORATIVE Louis XVI WALL APPLIQUEsS, each with 
two branches suspended from ribbon ties ornamented with 
wreaths, oval bronze plaques with ormolu female heads in 
profile, and further pendant ribbon ties and berried leaves, 2377. 

2 


** These were formerly in the Tuileries. 


[See Pirate VIII] 


Friday 12 23rd July, 1937 


27 A PAIR OF ORMOLU CANDELABRA, in Louis XVI style, each with 
seven lights in three tiers from foliate branches, the centre 
lights entwined by serpents and each supported by three griffin- 
headed monsters with claw feet, the triangular ormolu bases 
resting on ribbed spherical supports, 3247. 2 


[SeevPrAtT bay Ly 


28 A PAIR OF LARGE Louis XVI CANDELABRA in the form of full- 
length female figures, each holding a cornucopiae of six branches 
and with a central torch surmounted by a flammiform finial, 
on drum-shaped supports ornamented with husks and terminating 
in square bases, 3647. 2 


29 A PAIR OF GOOD Louis XVI CANDELABRA, each with ormolu double 
branches, ornamented with rams’ heads and festoons of wreaths 
and drapery, surmounted by draped classic urns and the stems 
decorated with pendant husks terminating in domed circular feet 
finely chiselled with acanthus foliage, 1677. 2 


2 


30 A PAIR OF Louis XVI EGYPTIAN PORPHYRY VASES AND COVERS 
with finely chiselled ormolu satyr-mask double handles and 
festoons of drapery, from which depend two circular bronze 
medallions of Frederick, Prince of Wales and John Campbell, 
the bases of the oviform bodies enclosed by ormolu sprays of 
leaves, the circular feet similarly enriched with wreaths of acorns 
and oak leaves which terminate in square plinths, the covers 
surmounted by ormolu pineapple knops, 2247. a 


iSeenPUArHe Xvi 


Friday 13 23rd July, 1937 


31 A FINE AND ATTRACTIVE LOUIS XVI GARNITURE DE 
CHEMINEE, comprising a Clock, by Revel 4 Paris, and a pair 
of three-branch Candelabra ; the clock with two bronze figures, 
symbolic of Love, after Falconet, holding gilt bronze garlands, 
the white marble base with a dog, billing doves and amatory 
trophies, within beaded borders and sunk panels with finely 
chiselled ormolu foliate motifs, 2032”. ; the pair of candelabra 
in the form of scantily draped female bronze figures holding 
ormolu vases, each with three foliate branches terminating in 
nozzles ornamented with fruit and flowers, the figures are sup- 
ported on white marble drum-shaped bases ornamented with 
festoons and swags of fruit and flowers within beaded borders, 
2640. 3 

** Formerly in the collection of Marie Antoinette, and illustrated 
in an article on this collection by Charles Gueullette in the 
‘““ Gazette des Beaux Arts ’’, vol. 15, p. 468 and 474. 


Joseph Revel was made master in 1775. A marble column 
clock by this maker is in the Petit Palais. 


[See PLATE X|] 


32 AN IMPORTANT 18TH CENTURY MANTEL CLocK, by Pochon 4 Paris, 
with circular white dial ornamented with an inner day of the 
week dial and with two sets of hands, supported on an ormolu 
truncated column and flanked by figures of Love crowning 
Psyche, supported on a rectangular base chiselled with pendant 
husks, acanthus foliage and ribbon ties, 2447. 


[Scere CATE | 


33 A PAIR OF MASSIVE EGYPTIAN PORPHYRY URNS AND COVERS, with 
ormolu-mounted rims and finely chiselled heavy leaf double 
handles supported on circular plinths, the covers surmounted 
by knops encircled with chiselled ormolu foliate motifs, 214zn., 
18th Century 4 


Friday 14 23rd July, 1937 


34 A FINE Louis XVI MANTEL CLock, by Gille L’aine a Parts, the 
drum-shaped case with white dial and finely pierced and chased 
hands flanked by gilt-bronze figures of a warrior in roman armour 
and a slave enchained, on a rectangular base with kettle drums at 
the corners and military trophies at front, resting on a white | 
marble plinth inset with finely chiselled ormolu panels of shells 
and scrolls, 1847n. wide, 241n. high 


** This famous maker is represented by clocks in most of the well- 
known French collections and museums. 


[See PLate XVII] 


35 A PAIR OF THREE-BRANCH CANDELABRA In the form of bronze figures 
of Cupid and Psyche, supporting gilt-bronze cornucopiae 
from which issue three foliate branches, the figures are supported 
on white marble drum-shaped plinths ornamented with festoons 
of berried laurel and terminating in square ormolu bases, 3247n. 

2 


[See PLATE. XI] 


36 A PAIR OF LARGE Louis XVI CaNnDELABRA, with blue glass vase- 
shaped bodies surmounted by flowering lily branches terminating 
in plain nozzles, the vases ornamented with female mask heads 
and swags of fruit, chiselled in ormolu and supported on three 
hoof feet terminating in triangular marble bases, 40. 2 


[s eeUPLATE 


37 A PAIR OF VERY FINE Louis XVI MARBLE URNS of boat shape, with 
massive and finely chiselled ormolu mounts, the sides with 
pendant swags, the ormolu covers with acanthus leaves and fine 
pineapple knops, supported on short stems and square bases, 
1620. 2 


[See PLATE XX) 


Friday 


15 23rd July, 1937 


38 A FINE 18TH CENTURY MARBLE VASE CLOCK with double rotating 


dial, ornamented with white and black enamel numerals, the top 
surmounted by a marble figure of Cupid and with pineapple 
ormolu finial, the gadroon carved body with double handles 
having ormolu ram’s mask terminals and swags of berried 
laurel, on a square ormolu base, 1977.; and a marble and 
ormolu plinth, 64:7., total height 254in. 


[See PLaTE XIX] 


39 A PAIR OF FINE Louis XVI CANDELABRA, with “ fleur de péche ”’ 


marble vase-shaped bodies ornamented with chiselled ormolu rib- 
bon ties and pendant tassels, surmounted by flowering ormolu 
lily branches with chased petals, buds and flowers, 41l4:n. 2 


40 A SET OF FOUR 18TH CENTURY CANDELABRA, with alabaster vase- 


shaped. bodies decorated with ormolu double handles terminating 
in well-chiselled lions’ masks, surmounted by five lily branches 
decorated with flowers and buds and terminating in plain nozzles, 
3240n. 4 


41 AN IMPORTANT LARGE Louis XVI VASE-SHAPED CLOCK, signed 


Causard, hge. du Roy smvt La Cour, with two rotating black 
and white enamel dials, the top of the vase surmounted by a 
flying figure of Cupid, seated on the fluted columnar base is a 
figure of Psyche, pointing to the hour, the ormolu double handles 
of the vase supporting berried laurel swags, the clocks rests on a 
square ormolu base and white marble plinth, 307m. 


Britten records a clock with an exactly similar inscription, p. 633, 
see also Bailey, p. 64. 
Georges Causard was made master in 1770. 


[See PLraTE XVII) 


Friday 16 23rd July, 1937 


42 A PAIR OF ATTRACTIVE Louis XV WALL APPLIQUES, each of three 
floral branches intertwined with oak leaves and acorns in rococo 


style, surmounted by foliate nozzles and drip-guards richly gilt 


and finely chiselled, 33zn. 2 


a 


[See PLATE XII] 


43 A PAIR OF Louis XVI CANDELABRA WITH “GROS-BLEU”’ BODIES, 
ornamented with double entwined ormolu serpent handles and 
trumpet necks, chiselled with acanthus leaves from which issue 
sprays of flowering lilies fitted with nozzles, the blue vases 


supported on ormolu stems and square bases chased with 
acanthus leaves, 3lzn. ye 


[See PLATE XII] 


Friday 


17 23rd July, 1937 


THE BUST OF SABINE HOUDON 


44 A SUPERB TERRA COTTA BUST OF SABINE HOUDON, by 


oK OK 
* 


her father Jean Antoine Houdon, signed and dated ‘* Houdon 179-”’, 
her head slightly turned to her right, the features with a pleased 
expression, about to break into a smile, her hair depicted naturally 
falling slightly over the ears and in curls at the back of her neck; 
she is dressed in a low square-cut smock with plain neck-band 
and short frilled sleeves embroidered round the edge ; the bust 
is supported on a circular grey marble socle, 1730n., 45 cm. 


Sabine Houdon, the great sculptor’s eldest child, was ae 
March 6th, 1787, and busts of her at the early age of ten months 
are in the collections of Mrs. Harkness (marble) and Madame 
la baronne Brincard (plaster). 

Others at the age of four in plaster and bronze are in the Jules 
Strauss and Auclair Collections; there is a well-known plaster bust 
in the Musée du Louvre, Salle Houdon, at the age of five or six, 
marble examples of which are in the Rueff and George Gould 
Collections. 

The bust here described depicts the child at three or four 
years of age. 


(See FRONTISPIECE | 


Friday 


18 23rd July, 1937 


CLOCKS AND FURNITURE 


45 A FINE Louis XV CARTEL CLOCK in kingwood case, the plain dial 


* 
% 


signed Lepauté, Hger. du Rot, mounted between a thermometer 
above and below, the case held within pierced and chased gilt- 
bronze mounts, the cresting with a central cartouche, the 
mounts at the sides and base chiselled with foliage, elaborately 
scrolled below; and the Barometer, contained in a case exactly 
matching, each 3ft. 10in. high 2 


Jean André Lepauté (1720-1787), clockmaker to the king, was 
the author of many inventions and improvements and wrote a 
“ Traité d’Horlogerie ’’ which went into several editions. He 
is represented in nearly all important collections. 


[See Prate XIII] 


46 A FINE Louis XVI CARTEL CLOCK, the plain dial signed L. Montjoye 


a Paris, the ormolu case suspended from a ribbon tie motif, 
secured to the drum by a ring, the drum flanked by tasselled 
draperies and flowering lilies in gilt bronze, the lower portion 
with a panel fitted with a thermometer and painted with floral 
sprays, signed Carcano fecit, and marked with temperatures 
recorded at Paris and St. Petersburg, the base with an ormolu 
medallion of putti with a celestial globe; and a Barometer, 
the case exactly matching, each 3ft. 5in. high 2 


** Louis Montjoye was made master in 1766. 


[See Prate XIII} 


47 A Louis XVI MINIATURE PARQUETRY COMMODE in kingwood, with 


rouge marble top, the straight front fitted with a long drawer 
projecting over two smaller ones, the corners rounded, the 
escutcheons, corner mounts and sabots of pierced and chased 
gilt bronze, on bracket feet, 2ft. Tin. wide 


Friday 


48 


49 


50 


19 23rd July, 1937 


A FINE PAIR OF LoutIs XV ENCOIGNURES, by J. Dubois, in kingwood, 


7K OK 
* 


each fitted with a Brescia marble top, the front of serpentine 
outline fitted with a pair of doors veneered with a panel of com- 
plex outline in tulipwood, bordered with satinwood stringing, 
and enclosing a shelf above a narrow apron of bombé outline; 
the whole supported on three short feet, decorated with chiselled 
gilt-bronze mounts, escutcheons and sabots, chased with flowers 
and foliage; rocaille scrolls and other motifs, each 2ft. lin. wide 


Jacques Dubois, made master 1742 and his son René, are amongst 
the most celebrated of 18th Century cabinet makers. 

Work by both father and son was signed I. DuBots, and it is 
therefore rarely possible to tell their work apart. 

This pair of encoignures is recorded in “Les Artistes décora- 
teurs du Bots’’, by Vial, Marcel and Girodie, p. 163. 

Exhibited at the Exposition Rétrospective of 1900. 


[Sée.P LATE XY | 


A Louis XV/XVI BoNHEUR DU JouR, in fruitwood, the super- 


structure with a marble top and pierced gallery above two 
mirror-panelled doors ; the panelled sides banded with tulip- 
wood and checkered inlay in satinwood and ebony ; the straight 
front with bowed sides similarly inlaid, the frieze, containing a 
fitted drawer, decorated with ormolu arabesques ; the undertier 
with a marble top raised on four circular inlaid and tapered 
legs, 2ft. 61m. wide 


A FINE Louis XV ARMOIRE-BUFFET, in parquetry of mahogany 


* 
* 


and other woods, of serpentine form in three sections, the fronts 
fitted with three cupboards, each over a drawer, the frieze with 
an ormolu entrelac de rubans moulding, the doors each with a, 
parquetry panel enclosed by a gilt-bronze border decorated with 
rocaille motifs and flower-heads, the two sides veneered with 
panels of tulipwood, the tops fitted with three Brescia marble 
slabs, 15ft. 5in. wide, 3ft. 91n. high 


Described by Charles Gueullette in an article on this collection 
in the Gazette des Beaux Arts, Vol. XV. 


[See PLATE XV—(one section only)| 


Friday 


51 


52 


20 23rd July, 1937 


ge - 


A SET OF FIVE WALNUT SINGLE CuHairs, by G. Jacob, each with 


KK 
* 


a scrolled back and bow-fronted seat pierced with trellis- 
work, fluted and divided by oval carved paterae and enclosed 
by a framework carved with continuous bands of classical 
foliage, the crest-rail pierced with a honeysuckle motif, the 
whole raised on circular tapered and spirally fluted legs headed 
by rosettes 5 


From the Trianon Palace, each stamped P.T. 5845 in the inventory 
of 1855. Georges Jacob was made master in 1765. 

He worked in collaboration with David, executing for him, 
from the latter’s designs after the antique, a set of furniture in 
a dark Cuban mahogany, the tone of which was meant to resemble 
the patina of bronze. Beginning with this set numerous suites 
in the “ Etruscan ”’ style were made by Jacob, and much of the 
work was done under the supervision of the painter. 


[Sée- PLATE XIV] 


pan 


A VERY FINE AND IMPORTANT LOUIS XV HORLOGE-REGULATEUR 


KK 
% 


OR EQuaTION CLock, by St. Germain, in a parquetry case in 
king and other woods, the brass dial having around the rim a 
calendar and an adjustable outer ring, showing solar and 
mean time at one reading, the face, fitted with a second disc, 
contained in a hood of shaped outline enclosed by finely chased 
and pierced gilt-bronze mounts headed by a spray of roses, the 
borders formed as slender scrolling foliage above a band of 
gadrooning around the base. The baluster-shaped case is 
fitted with a glazed pendulum panel within a scrolling ormolu 
border, the angles similarly decorated ; the splayed base with 
similar gilt-bronze mounts and a central motif of flower-heads 
and foliage resting on boldly scrolled ormolu feet, the case 
entirely decorated with lozenge-shaped parquetry panels 
banded with kingwood, 7ft. 27. high ; the bronze mounts in the 
style of and attributed to Caffieri ’ 


Joseph de Saint-Germain was made master in 1750. A fine 
cartel clock by this maker is in the Musée Historique at Bale and 
another in the Musée des Arts Décoratifs at Strasbourg. 

This clock was removed from the Tuileries at the time of the 
revolution. 


[See PLATE XXX]J] 


Friday : 24 23rd July, 1937 


53 A FINE Louis XVI GUERIDON IN TULIPWOOD, the oval top fitted 
with a veined marble slab and pierced gilt-bronze gallery ; the 
frieze, containing one drawer, being decorated with rectangular 
marquetry panels of festoons of flowers and foliage, and united 
to an oval platform by four rectangular supports ornamented 
with pendant swags of flowers in marquetry ; the platform has a 
central floral motif of oval outline bordered: by stringing in 
ebony and satinwood and a band of tore de laurier decoration, 
the whole surrounded by a pierced gilt-bronze gallery and raised 
on four slender tapered cabriole legs terminating in scrolled 
ormolu sabots, lft. 5i. wide 


[See PLATE XVI] 


54 A VERY FINE Louis XVI BUREAU PLAT, in tulipwood, by A. Lemesle, 
the rectangular top covered with tooled leather within a gilt- 
bronze moulding with milled edge, the front fitted with five 
drawers around the kneehole, the sides each with a writing slide, 
and the back with false drawer fronts ; the frieze is decorated 
with narrow marquetry bands, the angles with gilt-bronze mounts 
of draperies hanging from rings, and the four square tapered legs 
are headed by denticulated ormolu mounts, 5ft. 47. wide 


[sce PUATE XV IT! 


Friday 


5D 


56 


22 23rd July, 1937 


A VERY FINE Louis XV COMMODE, in marquetry of tulip and other 


7% 2K 


woods with satinwood stringing, by P. A. Foullet, of break-front 
form, canted at the angles, the top fitted with a Brescia marble 
slab, two drawers in the front, the upper one with a frieze in gilt- 
bronze of entrelac de rubans continuing round the sides. Below 
are seven reserves, enclosed by chased and chiselled ormolu 
mouldings, decorated with marquetry panels on a harewood 
ground, at the centre flowers and foliage in a classical urn, 
flanked by floral sprays, draped pillars and cassolettes, the 
panels of the sides with classical pillars and Vitruvian scrolls ; 
the shaped apron is decorated at the centre with a gilt-bronze 
mount of a classical incense burner, the whole raised on four 
inlaid cabriole legs with gilt-bronze scrolled sabots, 4ft. llin. 
wide 


Pierre-Antoine Foullet was made master in 1756. 


Sees PLATE Vill) 


SUPERB LOUIS XV COMMODE, in marquetry of king, 
tulip and other woods, by Lhermite, with a “fleur-de-pécher” 
marble slab, the front of boldly serpentined outline fitted with 
two drawers finely inlaid with panels of floral sprays within 
borders of kingwood of shaped outline. The front is decorated 
with superbly chased and chiselled gilt-bronze mounts, escut- 
cheons and handles, the mounts pierced and scrolled with 
rocaille motifs and foliage of a slightly unsymmetrical design, 
the two escutcheons formed as a pendant of flower-heads of 
superb workmanship, the handles as scrolls depending from the 
borders. The angles are finely mounted with pendant foliage 
worked with rocaille motifs, flutes and scrolls, the bowed sides 
decorated with similar mounts and marquetry panels, the 
whole raised on four cabriole legs terminating in scrolled gilt- 
bronze sabots, 5ft. 5in. wide 

Martin-Etienne Lhermite was made master in 1755. A secre- 
taire by him is in the Musée des Arts Décoratifs in Paris. 
Another fine commode by this maker was Lot 88 ina sale at the 
Galerie Georges Petit, 17th May, 1926. He died at the age of 
35 ; his signed work is very rare. 


iSée PLATE XX) 


Friday 


23 23rd July, 1937 


PURNIDURES COVERED WITE TAPESTRY 


iene SUPER best lL ORISEX LOUIS XV bPAUTEUILS, each chair 


signed Tilliard, of “a la reine” form, each with the shaped back 
enclosed in a moulded gilt-wood framework very finely carved 
with flower-heads and foliage, the arms scrolled, fluted and 
carved with acanthus ; the seat rail of serpentine outline carved 
and decorated in the same manner as the framework of the back 
and raised on cabriole legs carved at the feet with rocaille motifs, 
the carving throughout being of exceptionally fine quality. 
The backs, arm rests and seats are upholstered in Beauvais 
tapestry from the series “Les Fables de La Fontaine” after the 
designs of Jean-Baptiste Oudry in reserves of scrolled outline, 
the borders woven in natural colours with roses, peonies, lilies 
and other flowers on a le de vin ground 
The fables represented are : 
(a) Back. The Hare and the Tortoise. 
Seat. The Fox and the Stork. 
(b) Back. The Cock and the Pearl. 
Seat. The Cat and the Monkey roasting chestnuts. 
(c) Back. The Fox and the Goat in the Well. 
Seat. The Fox and the Crow. 
(2) Back. The Eagle and the Owl. 
Seat. The Stork and the Wolf with the bone in his 
throat. 


[SeesPrATE Ly) 


(¢) Back. The Swan and the Cook. 

Seat. The Dog that drops its prey for the reflection. 
(f) Back. The sick Stag. 

Seat. The Frog and the Bullock. 6 


“* The Tilhards, a famous family of ébénistes, consisted of Jean- 


Baptiste I, Jacques-Jean-Baptiste II, his son, and Nicolas. 

They worked for the king and had numerous influential clients 
(See “Les Artistes Décorateurs du Bois”? by Vial, Marcel and 
Girodie, p. 169). A quantity of furniture is recorded as being 
stamped TILLIARD, but the mark “J.-B. Tilliard”’ has not yet 
been found. For this reason it is not possible to ascribe with 
certainty a piece to a particular member of the family without 
the evidence of contemporary documents, but from the quality 
of the workmanship this suite may very possibly be from the 
hand of Jean-Baptiste I, but may also have been made by him 
in collaboration with his son. 


toceo PLATE XOX) 


Friday 24 28rd July, 1937 


58 A SUPERB AND HIGHLY IMPORTANT {LOUIS SV SUIiiE. 
BY G. JACOB, COMPRISING :— 


(a) A PAIR OF CANAPES, each with a rectangular back, the 
framework of gilt-wood moulded and carved with encadre- 
ment de perles beading, the arms scrolled and decorated 
with similar beading, finely carved at the base with an 
acanthus leaf, the seat rail of slightly bowed outline raised 
on seven tapering fluted legs and toes each headed by a 
sunflower medallion. The back, seat and arm-rests are 
upholstered in Beauvais tapestry superbly woven in natural 
colours, the back with a bouquet of tulips, hollyhocks, 
delphiniums and other flowers within borders of lilac on an 
almond-green ground, the seat woven with sprays of lilies, 
roses, honeysuckle and other flowers, each 5ft. 10in. wide, 


(b) A PAIR OF MARQUISES, similar in design to the above, the 
backs, loose cushion seats and arm-rests upholstered in 
Beauvais tapestry woven with tulips, narcissi, poppies and 
other flowers, the whole raised on four tapered and fluted 
legs and toes 

(c) A PAIR OF BERGERES EN GONDOLE, each with an arcaded 
concave back, the arms terminating in volutes, the seats 
with bowed fronts; the backs, arm-rests, loose cushion 
seats and sides upholstered in floral Beauvais tapestry en 
suite 

(d) A SET OF FOUR LARGE FAUTEUILS, with square backs and 
straight-fronted seats, the open arms finishing in scrolls and 
carved with acanthus and beading, the whole supported on 
four tapered and fluted legs headed by flower-head medal- 
lions, the backs, arm-rests and seats upholstered in ea 
tapestry of similar floral design 

(e) A SET OF TWELVE FauTEuIts, the slightly concave and 
tapering backs, arm-rests and bowed seats upholstered in 
Beauvais floral tapestry within borders of flowering holly- 
hocks, four of the chatrs with loose cushion seats, the rest 
upholstered 


(f) Four VoOYEUSES OR READING CHAIRS, each with the uphol- 
stered top rail united to the seat by two tapering and fluted 
uprights enclosing a pierced lyre-shaped splat, the seat 
raised on four tapering fluted legs and toes, the floral Beauvais 
tapestry upholstery within hollyhock borders 


Friday 25 23rd July, 1937 


Lot 58—continued. 
(¢) Four StDE CHairsS, similar to the armchairs in design but 
smaller, each with the seat and back upholstered in Beauvais 
tapestry 30 


** Georges Jacob was made master in 1765. Several famous 
suites by him are recorded, notably that made for Marie- 
Antoinette, consisting of only eleven pieces, and the suite at 
Fontainebleau, of twelve pieces. The suite described above, 
of thirty pieces in all, seems to be the largest recorded by this 
maker. | . 

In “La Manufacture de Tapissertes de Beauvais” by J. Badin, 
a great number of the sets of upholstery made by this factory 
for suites of furniture are recorded. It is only a very small 
proportion of these that consist of more than 20 pieces, and this 
suite certainly ranks amongst the two or three largest sets made 
at Beauvais. 
The maker often did not sign each chair in a suite, several in 
the Fontainebleau set for example being unsigned. 
The following pieces in this suite are signed : 
Both Canapés, 
Both Bergeéres, 
Eight Armchairs, 
Three Voyeuses, 
Four S.de Chairs. 


[See PLATES XXI anD XXII] 


Friday 26 23rd July, 1937 


59 A SUPERB BEAUVAIS TAPESTRY PANEL, of the highest 
quality and of exquisite colouring, mounted as a firescreen, 
representing a group of three musicians in Watteau costume, 
taken from the suite entitled “ Les Fétes Italiennes ”’, by Boucher 
(see lot 62), and placed in a garden setting, 3/t. high by 2ft. din. 
wide, 18th Century ; mounted in a carved gili-wood frame of 
shield shape 

** A similar screen in the collection of M. Maurice Fenaille is 
illustrated in “La Manufacture de Tapisseries de Beauvais’’, 
by J. Badin, p. 8. 


(See PLATE, Xx Tih 


60 A FINE AUBUSSON TAPESTRY PANEL, “ Le Cérisier’”’, by Boucher, 
representing a boy dropping cherries into the lap of a seated 
Shepherdess. Floral surround with blue draperies, mounted as 
a firescreen, 2ft. Tin. high by lft. 10in. wide, 18th Century ; in a 
carved gilt-wood rectangular frame with arcaded top 


[See Prate XXIV] 


61 AN AUBUSSON TAPESTRY PANEL, representing a sleeping girl before 
a leafy background, with a basket of flowers by her side, mounted 
as a firescreen, 2/t. 51n. high by lft. 9in. wide, 18th Century ; in 
a carved gilt-wood shield-shaped frame, with cresting of roses and 
acanthus 


Friday 


27 23rd July, 1937 


PAPE S| RIES 


62) SAN IXGEPIIONALLY) “EARGE. AND: PINE , BEAUVAIS 


TAPESTRY, from the suite “ Les Fétes Italiennes ’’, by Boucher, 
combining two or three groups from the series ; on the right a 
pedlar of ribbons and trinkets, showing his wares to three women, 
in the centre a flute player with dancing figures, and on the 
left, separated by a large urn and a broken terminal figure, is a 
gardener reclining ; near him are two young mothers with their 
infants, the whole forming a delightful composition set in a 
garden background with trees in foliage. The border is of a 
conventional frame type on a gold ground, 12ft. high by 22ft. 
wide, woven under Besmer and Oudry, circa 1750 


ities Pctes- Italiennes “and the ~ Noble’ Pastoral” were 
Boucher’s two greatest contributions to the Beauvais works in 
the highly popular range of country sports and pastimes for 
which they were famous. For the former suite Boucher designed 
some fourteen exquisite groups, in which certain familiar charac- 
ters, a mountebank, a pedlar, gipsies, sportsmen and fishermen, 
in picturesque costumes, mingled with dainty shepherdesses of 
the Dresden china type. These subjects were the French riposte 
to the cruder Teniers designs of the Netherlands, which had such 
an immense popularity amongst the newly enriched bourgeoisie. 
They represent elegance and refinement carried to their very 
highest pitch and are justly prized as representing French 18th 


‘Century art in its finest and most characteristic phase. 


[See PLATE XXV] 


Friday 28 23rd July, 1937 


63 A MAGNIFICENT GOBELINS TAPESTRY of the Month of 
January, from the so-called “Mois de Lucas’’, depicting a new 
year’s feast in a baronial hall, with a torchlight procession and 
dance of lords and ladies. On the right is a fifer, and a group 
of women are watching from a door on the left ; at the table is 
seated Janus, the two-faced genius of the month, holding a 
snake devouring its tail, the symbol of eternity. By his side 
is another figure, the old year, holding a cornucopia ; the border 
is a typical Gobelins one with flowers and criss-cross framework 
enclosing a zodiac sign and rosettes in the spandrels, 12/t. high 
by 10ft. llin. wide, circa 1740 


d 


* 


The well-known “ Months of Lucas ’’, originally attributed to 
Lucas van Leyden, but probably designed by Van Orley, were 
copied by the Gobelins about 1680 from a Brussels set in the 
possession of Louis XIV and were repeated later with various 
elaborate borders. 

The original set was burnt by the revolutionaries in 1797 for 
the sake of the precious metals which it contained. 


[See PLATE XX VI] 


Friday 


29 237d July, 1987 


64 A RARE GOBELINS TAPESTRY, depicting the Chateau of St. Germain, 


6 OK 


from the suite entitled ‘“‘ Les Maisons du Roi’’ ; in the middle 
distance the king and queen are riding with their attendants and 
the chateau forms the background, the whole being framed be- 
tween side columns hung and draped with flowers. Outside 
there is a handsome floral border with the cipher of Louis XIV 
in medallions at the sides and the fleurs-de-lys of France on a 
shield between palm branches at the top; in the lower fore- 
ground isa large eagle, 10fft. 10cm. high by 8ft. 30n. wide, circa 1680 


The “ Maisons du Roi” were designed between 1676 and 1681 as 
a set of twelve by Le Brun and bore the twelve signs of the 
zodiac in a cartouche below the top shield. This panel of St. 
Germain was one of a series of entrefenétres and lacks the zodiac 
sign. It is illustrated in Fenaille’s history of the Gobelins 
works and there is a duplicate belonging to the French national 
collection in the Castle of Pau. The cartoons for the series were 
divided up between various artists working under Le Brun, the 
backgrounds being principally by Van der Meulen, the archi- 
tecture by Anguier, the birds and animals by Boels, and the floral 
enrichments by Jean-Baptiste Monnoyer. 


(Sce  PEATEY XOX VIL 


Friday 


30 23rd July, 1937 


65 A MAGNIFICENT GOBELINS TAPESTRY, entitled “The New 


2 3K 
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Portiere of Diana’’, containing a central medallion en grisaille 
of Diana with her nymphs, on a blue ground heavily enriched 
with garlands of flowers and trophies; above the medallion, 
under an arched architectural coping with birds, are two crossed. 
quivers with arrows ; below is a stag’s head in a net, on either 
side of which is a large and brilliantly clad figure of a huntress ; 
at the base, between the scrolled finials of two side fluted columns, 
are a pair of sporting dogs, l1/ft. 5in. high by 8ft. Tin. wide, 
circa 1730 


The “ New Portiére of Diana ’’ was designed by Pierre-Josse 
Perrot, in conjunction with Desportes and P. J. Cazes in 1727, 
and was the most splendid of a long series of armorial and 
mythological portiéres. It was woven on the high-warp looms 
of the Gobelins by Louis de la Tour no fewer than thirteen times, 
and after him by the famous Michel Audran. An exact duplicate 
of this tapestry in the French National collection is illustrated 
by Dr. H. Gébel in his “ Bildteppiche der romanischen Ldander’’, 
Plate 129. There are others at the Vatican. 


(ode) PLATE KV EL 


Friday ols 23rd July, 1937 


66 A FINE BEAUVAIS TAPESTRY PANEL, after Oudry, depicting a pointer 
marking a brace of pheasants on the left side. At the right 
among foliage is a large vase, on the ornamental base of which 
is perched a brilliant red parrot ; a misty chateau in the back- 
ground ; conventional leaf and flower border on a gold ground, 
10ft. 20n. high by 13ft. 8in. wide; woven under Besnier and 
Oudry, circa 1740 


[Seé PLATE XXIX] 


67 THE COMPANION PIECE TO THE LAST, depicting a pointer looking 
back at a pheasant rising from a clump of flowers ; at the right 
is a fountain gushing from the pedestal of a vase into an orna- 
mental basin, 10ft. 2in. high by 13ft. wide ; woven under Besnier 
and Oudry, circa 1740 


[Seen PATH eX | 


68 A SET OF FOUR FINE AUBUSSON CANTONNIERES woven in silk on a 
cream ground with a broad edging to imitate ermine, and the 
uprights shaped like looped curtains ; along the top are garlands 
of flowers, and on the uprights various decorative details, scent- 
burners on tripods, flowers and medallions, 11ft. 67. high by 
Sft. 8in. wide, 18th Century 


69 A PAIR OF FINE AUBUSSON CANTONNIERES, shaped like looped 
curtains with a valance above, and containing a continuous 
band of oak leaves and acorns, with an inner band of flowers 
on a dark cream ground, 14/t. 4in. high by 8ft. 2in. wide, 18th 
Century 


70 A FINE BEAUVAIS CANTONNIERE from a cartoon by Salembier, with 
decorative motifs of lyres, vases, baskets of flowers, draperies 
and garlands on a cream ground with a brown outer edging, 
12ft. high by Tft. 3in. wide, 18th Century 


[See PLATE: XXX] 


Friday 32 23rd July, 1937 


CARPETS 


71 A VERY FINE ROYAL, SAVONNERIES CARVE (ro. cng 
the centre with the arms of France and Navarre as borne by 
Louis XV and Louis XVI, within a medallion and a puce and; 
cream wreath border on a light ground with sprays of flowers 
in colours, and scrolling leaf motifs enclosed by a puce and floral 
surround within a wide buff border woven with scrolling leafage 
and swags of flowers, 27/t. long, 24ft. Qin. wide 


72 A FINE ANTIQUE HERAT CARPET woven with a typical conven- 
tional Herati floral design and leaf ornament in colours on.a 
dark blue field, enclosed by a wide red border between two 
narrower golden borders, 17/t. by Tft. Tin., 17th Century 


73 ANOTHER FINE HERAT CARPET of similar weave and with a smaller 
floral design, but slightly larger, 18/¢. 107. by 7ft. 10¢., 18th 
Century 


END OF SALE 
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SALE OF 


A SELECTED PORTION OF THE 


RENOWNED COLLECTION 


OF 


TAPESTRIES, FURNITURE 
AND WORKS OF ART 


FORMED BY THE COMTE GREFFULHE 
AND SOLD BY ORDER OF THE COMTESSE GREFFULHE 
AND OF THE DUC AND DUCHESSE DE GRAMONT 


23rd July, 1937 


PRICES AND BUYERS’ NAMES 


Mallett 

Sie oun 
Vandekar, E. 
Bensimon .. 
Bensimon .. 


Thomas, J. R. a 


Bauer. . 
Bensimon .. 
Bensimon .. 
Barber af 
Partridge, F. 
Bensimon .. 
Popoff. . 
Cussen 
Popoff. . 


Thomas, Tle 


Bauer.. 
Bauer. . 
Mathey 
Fabre .. 
Ferrier 

Berryee 
Bauer 

Bauer. . 


Sao oe eo Coo C oC OoOC COC Coo CC CoCo So. 


LOT 
25 
26 
27 
28 
29 
30 
3l 
32 
33 
34 
35 
36 
37 
38 
39 
40 
4] 
42 
43 
44 
45 
46 
47 
48 


Bauer.. 
Bauer.. 
Bauer. . 
Baeri.. 
ISAC ses 
Parrish. 
Destrem, G. 
Bensimon .. 
Bergman 
Walton 
Popoff. . 
Speyer 


Thomas, J. R. x 


St. John 
Bauer: 
Bergman 


- Hoffman 


Simmons, H.— 
Drayton 
Amor .. 
Fabre .. 
Heliti.s 
Bauer. . 
Borwick 


See Oo oO COCO SC COCO OC CoC OCS? 


(3) Davis: Mrs. = Ae 


Total of Sale 


LOT a! 
O62. ebachl wean 1.750 ed 
63° Phillips}. se 400 snO 
64 \ Borenits, Droe2440790 0 
65.--Biekmore ..:--.800' 0° 0 
66 Bensimon .. ,900 0.90 
67 Bensimon .. 210°, Oeeo 
68 Chalom v4 HO OMe 
69 Bensimon .. SOD SO Ne) 
TO <Eabres es HESSEN EG 
71 Benardout. TiN) ng yn @) 
72  Borvic, A. Oak a0 

Ou) 


Nal OT OST OU 


fos: he 
Bauer. LOO senOemO 
Seligman, Arnold , 
Trevor & Co. 1,400 0 0O 
Seligman, Arnold: 

Trevor & Co. 160 O O 
Thomasy)) tRi.C§ 2050 es 
Bauer.. ee OD 
Amor .. 202 LO ae 
Bullock, Mrs. e200 Oo Re 
Wildenstein 1, 2007-0 20 
Harris SM 0 a 200 6 aie 
Salomon 4900 0 0 
Estrangin .. 2,500 0 0O 
Partridge; F.. 9 %. 598200) 40 
Kinderman GMOs OEE 8) 
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